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Thursday, September 21, 2023 
 
 
A look behind the scenes at the making of “From Far” – 
Manulife’s 2023 art commission. 
 
 
Speaker Participants 
 
 
Steve Driscoll 
Artist 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
 
Presentation 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
Steve, welcome. I'm so glad you could join us today. It's 
so fantastic to have you here. 
 
 
Steve Driscoll 
Artist 
 
Oh, my Gosh! It's amazing to be here. I get to see the 
pieces installed and you know, get to see details the 
works back behind me, which is awesome. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
And I hear that you brought some really amazing 
photographs with you today. 
 
 
Steve Driscoll 
Artist 
 
Yeah. And I've got a clicker. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
And you've got a clicker, so you have all the power. So, 
yeah, I know that Roxanna mentioned your mid-career 
survey at Steely McMichael, and there have been so many 
other really fantastic exhibitions that Steve has done, and 
he's really one of Canada's top tier contemporary artists 
right now. So, I'll invite you to actually show us some of 
those photos of some of your accomplishment so far. 
 
 

Steve Driscoll 
Artist 
 
Yeah, it's actually some of the questions I got when I was 
standing in front the pieces were about how did you start 
making these things? Why are they so big? And so one of 
the things that I've always thought about with landscape 
art, especially thinking historically, we used to have this 
idea where landscape paintings were a window into 
space, so you'd have them over your couch, you'd be the 
viewer in your living room looking out into this window, 
into a thing. And for me, I'm really more interested in 
taking the viewer out of that living room and putting them 
into the landscape. And so scale is something that's really 
been a factor within my work. And one of the major 
things, one of the starting points to this idea of like 
having immersive work is this pond show. And I had a 
whole series of these that ended up being in Stratford 
Museum as well. But what I did is, in the studio, you 
would keep making bigger and bigger, bigger paintings 
until you hit the edges of all your walls and you're like, 
how do I make it bigger? Well, the most logical way for 
me was to do the floor. So, all of a sudden it flooded all 
the floors with this water and I was able to get this like 
sense of a reflection pool inside of the space, and you 
became completely immersed within the work. It was like 
being on a dock, looking out onto the shoreline and 
seeing the reflections and the lights. And it just so 
convincing about being part of that space. And I 
continued to kind of work with that on these photographic 
series I did for the McMichael where I took paintings and 
had a local photographer help me out to take photos of 
all the paintings are out in nature, and it started as a 
project where I was looking at giving a sense of scale to 
the paintings because so often, you're shown artwork by a 
phone or a device or like over the internet or something 
like that, and there is like a lack of scale, inherent in that, 
it's always just the size of the rectangle that you're 
looking at, right? So, I thought it'd be fun to like add 
human elements and add recognizable size features like 
beaches or trees or any of those kinds of things into the 
work and give it that sense of scale. So, these are all 
photographs that went to the McMichael, and they went 
along with the painting’s kind of sitting side by side. And 
when you look at the Manulife Commission Outside, what 
happened is I was able to see the space beforehand and 
really get a sense of that scale and get a sense of how I 
could immerse a viewer inside of that. So, that's one of 
the reasons I'm showing some of these. This is a 
commission that I did for CIBC. They invited me. CBC 
Square is a new tower that's built just behind Union 
Station. And so, I was able to do the entire lobby of that 
space, over 4000 square feet of backlit glass. You can 
see kind of the middle slide, is the main floor with six 
different backlit glass pieces. And you can see behind me, 
is actually me with a construction hat on there. And the 
pieces are 36 feet tall. So, that the idea of having an 
image 30 feet over your head was just like the most 
amazing immersion you could possibly get in. So, I'm 
always thinking about these ideas of like putting the 
viewer right into the pieces. And after this one, I was able 
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to kind of play around with these light boxes. You can see 
kind of on the left there some of how the light boxes are 
constructed. And those pieces ended up going at Tom 
Thomson Gallery in Owen Sound just afterwards. These 
are a few more. This is actually the back of my studio 
which looks out onto Gloria Street, which is kind of fun. 
And then, yeah, here's a couple from the studio. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
Amazing. These are such awesome photos. I'm so excited 
to share this with everyone because not often do we get 
to actually see an artist's studio and how they work in the 
studio, but I will get to that. 
 
 
Steve Driscoll 
Artist 
 
We usually, hide! 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
Usually hide! We'll get to that in a moment. I wanted to 
talk a little bit about your connection to Canadian 
landscape and how you feel you fit into the history of 
Canadian landscape in this country. I mean, it's so 
inherent to the subject matter that you choose. And if any 
of you were on the tour, I kind of made a connection 
between you and the Group of Seven. So how do you feel 
you fit in? 
 
 
Steve Driscoll 
Artist 
 
I did like being next to the Lismer. That was nice. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
Glad, you approved. 
 
 
Steve Driscoll 
Artist 
 
Yeah. Like I say, I think that like the landscape has 
changed and how we look at landscape and the idea of 
like a window versus like an immersive space. So, but I'm 
also, I was really a material painter to start with, so I 
spent about ten years doing almost exclusively abstract 
paintings and it was kind of a challenge to start working 
as a landscape painter to control the material to that 
level. And so for me, it was like getting that challenge in. I 

just spent so much time out in nature that it just kind of 
filtered into my process in a lot of ways. The light that you 
see, distant forests, it's just hard to escape it as a 
Canadian and going out into the nature around us, it's 
kind of unavoidable. So, these slides also show variations 
in the studio. So, me kind of working. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
Yeah, definitely. And I'm so excited you brought these 
because you can actually see in the background some of 
the maquettes that Steve Driscoll created for us as well. 
But before we get to that one, I do want to talk about 
material because, correct me if I'm wrong, but is this a 
blowtorch on one of your paintings? 
 
 
Steve Driscoll 
Artist 
 
It's funny, I've over the years I used to start by letting 
people tell me what they think I make the work out of, and 
the stories are amazing. Actually lot of people believe I 
paint with a blowtorch because there's really cool images 
of me painting with a blowtorch, so to speak. But the 
reality is I use it to get bubbles out of the paint. So, when 
I'm painting, there's always air that gets mixed in with the 
urethane. And I use a blowtorch at the end to kind of take 
all the bubbles, heats up the air inside the paint and then 
pops. So, if I don't, you'll see all these little fish eyes and 
things like that. So, I don't really paint with a blowtorch, 
but I definitely use it for an aid, for sure. It’s a great 
image! 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
It is a great image. It's fantastic, very unique. I don't think 
I've ever seen something like that in the studio before. 
But you did mention that you use urethane and it's oil 
pigments and urethane, correct? 
 
 
Steve Driscoll 
Artist 
 
Yeah. That’s right! 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
So that's a very unique material. Can you tell us a little bit 
about how you? 
 
 
 



 
 
  
 
 

Page 3 | For Accredited Investor/Advisor in Canada use only 

Steve Driscoll 
Artist 
 
Yeah, for sure. Yeah. So, when I went to school here in 
Toronto (Ocad) and when I was in school, I maybe the 
second year I was doing this really large panel that was 
out of a water-soluble ink. So, eight feet by eight feet. And 
I lived about a block away from school. And so, one of the 
things I've found in my entire career as an artist is that if 
you're going to move artwork and you're doing it yourself, 
guaranteed to rain every time or some sort of windstorm 
or blizzard. So, if you're going to carry this thing that's 
water soluble down the street, it's just going to dissolve 
because it's definitely in the rain. And so, the year 
previous, I worked at Canadian Tire in the paint 
department, obviously, and I was introduced to this 
material that was urethane and you just like you can put 
it on anything that seals everything. And I was like, well, 
this is the perfect time for that. So yeah, so I was like, 
okay, and try this urethane stuff on it. And I put it on as 
like in art school you go for like four or five years, you 
spend a lot of time at the bar, but you could kind of distill 
all the information you learn in art school into about 15 
minutes in like two-minute increments, let's say. And so, 
this was one of those 2 minutes where I was like, Oh, I 
could get it.  I can learnsomething about this new 
material. And for me, it's interesting because you start off 
as an artist working with materials that are readily 
available oil, paint, acrylic, something like that. But you're 
always kind of comparing yourself to the entire history of 
art because every mark is used with those materials. So, 
for me, I started using urethane that was like, every mark 
I make is new. And that's like, I can imagine. Imagine that 
like every mark you make is all of a sudden now new 
because you're using something that no one else uses. 
And it was, it was great for me. Like that was a good 
start. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
That's really interesting that connections Canadian Tire to 
now. Yeah, these part time jobs really influence what we 
do professionally. 
 
 
Steve Driscoll 
Artist 
 
It wasn't Home Depot. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
It wasn't Home Depot, it’s Canadian Tire. But as you see 
in some of these pictures that you have the canvas is on 
the ground. 
 
 

Steve Driscoll 
Artist 
 
So, I've got a couple of these, actually. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
Yeah. Yeah. And you're using these tools that I don't really 
recognize, these long poles. So tell me about that? 
 
 
Steve Driscoll 
Artist 
 
Yeah for sure. So, urethane is very runny. It's like a little 
bit heavier and less viscous than water. And so, it's kind 
of like almost like honey. So, if I was painting with it on 
the wall, everything would just rip off and I would have no 
image. So, over the years, I've always worked horizontally 
and I've always sort of built panels that are strong 
enough that don't sag in the middle and allow all the 
paint to pour into the middle sections. So, you can see 
me working, obviously, because they're large, I've seen 
them outside. I can't actually reach the middle of the 
painting without some sort of aid. So, I use these big 
broomsticks and I use stem brushes which screw onto the 
end of the broomsticks. I use really small brushes that 
have long handles on them, kind of like the one on the 
right there, you can see me working. So, most of the work 
is done with this sort of long five inch stained brush. And I 
get quite a bit of color and control out of it, surprisingly. 
But the sort of fine stuff happens with this this brush 
about this long. And it's got a really long bristles. But 
sometimes if I can't find the brush that makes sense for 
the marks I'm trying to make, I'll just make it. I'll screw a 
couple of brushes together or like a broom or like just lots 
of ways of putting paint down. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
So creative of you. 
 
 
Steve Driscoll 
Artist 
 
It's out of necessity. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
I understand. Yeah! So, I do want to talk about these 
images that you mentioned that you can see the 
maquettes or basically smaller paintings of the larger 
paintings that we have in our lobby. So, I'm going to talk 
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about the commission a little bit. So essentially, what we 
did is we reached out to Steve and said, Hey, you know, 
we really like your artwork and we would love to 
commission something for our lobby. And you were able 
to come visit us and check out the lobby before it was 
finished construction actually. So,you saw the bones of 
the building. But in our conversation, we were talking 
about how Manulife is very interested in sustainability and 
we have a lot of investments in Timberland, which 
connects to your connection with the with the 
environment and the landscape of the country. 
So, I just wanted to ask you what your process was like 
once you once you heard that and what inspired you to 
start creating that commission? 
 
 
Steve Driscoll 
Artist 
 
Yeah, totally, I mean, asking me about forestry was kind 
of like asking what my kids would be like cake. I was like, 
yes, I do. I really like this. I mean, I spent so much time 
outside, I do hiking and I do canoeing, I do portaging, and 
I'm always outside and that's where I draw my inspiration. 
So, for this project, I thought that would be really fun. 
Like, one of my favorite things to do is go out and do long 
distance hikes and seeing the space and seeing how 
people move through the space. I thought it would be 
interesting to start doing one long panoramic kind of 
image, be more fun to do something like a storyboard 
where you get a story that tells over a series of pieces 
and it can be read both ways. So, using the idea of a 
long-distance hike, I kind of tried to pull out key stones, 
you might see along any given long-distance hike. If you 
look at, if you look at all the pieces, I tried to look at some 
areas which were like brambles where you really 
encompassed inside the forest. Other areas where it's like 
the canopy is gone. You get new growth growing from 
below. Also, that this golden light you get in the autumn 
time. And usually along these really long-distance hikes 
you get things like a vista. So, it's like often the turn 
around point. You go to this thing, you turn around, come 
back and there's these lovely long views of the forest that 
you can see, just like further than anywhere else that’s 
kind of breathtaking in some way. So yeah, those were 
some of the inspirations for this series. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
And when you invited us to your studio, you had several 
paintings, smaller ones ready for us. And, Mike Shaw was 
there as well, and he was helping us decide between 
compositions. You were so kind to give us that input. 
What was that like picking all of those different 
compositions and then landing on these four. 
 
 
 
 

Steve Driscoll 
Artist 
 
Yeah, so taking those ideas of the different places within 
a hike, I was able to develop nine pieces and there were 
all these sorts of smaller five-foot pieces and smaller. And 
so, the cool thing was we were able to put up like four 
hangars because I knew there would only be able to fit 
four in there and then swap them out. So, it was like a 
Jenga game of trying to find the right color combination 
that worked together and also told the most accurate 
story or the most open-ended story to this, to this 
situation. So, and once I kind of got down to the four that 
I thought were a good set I invited Kelly to the studio and 
we were like, oh yeah, let's play with this. And so, she got 
to move them around and we ended up landing on the 
same spot, which was great. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
We did and that was one of my favorite studio visits ever. 
Like, the studio is fantastic and… 
 
 
Steve Driscoll 
Artist 
 
It's kind of a disaster. It's a mix between like a nice space 
and a disaster. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
I think it's more on the nice space. 
 
 
Steve Driscoll 
Artist 
 
Ok! 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
So just before we enter, the last question I have for you is; 
Your color palette. When you're out in nature, these aren't 
really colors that we see. These are far more saturated. 
So, what was the influence behind choosing these bright 
colors? 
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Steve Driscoll 
Artist 
 
For sure, Yeah, it's a question I get a lot, actually. It's like, 
where did you see these things from? And so when I think 
about like a place, like if you're going out on the weekend, 
you go out with your family and you like, you go to this 
place, Oh, that was so much fun. I was like…and you're 
showing a friend. You're like, Oh, look at where I was. It's 
kind of like this, but not really like this. It was like, it looks 
a little different. I feel like there's, like a memory of a 
place which is so much more saturated than what you 
would actually show. Like what it actually looks like 
doesn't look like that. So, I started to think about, like, 
what are the colors in your memory that like saturate a 
place? And so I always experiment in the studio and try 
and get combinations of color that create that emotional 
reaction to a place and I always use those rather than 
trying to depict something. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
Absolutely. And I connect with that because I find that my 
memories are often brighter than the reality of it. 
 
 
Steve Driscoll 
Artist 
 
Or darker. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
Oh, my goodness. But yeah, no, I really do appreciate that 
choice that gives another feeling to the artwork. So, I 
think that's so important. 
 
 
Steve Driscoll 
Artist 
 
And there's like an experimentation within the studio 
that's so important to the work. Like the materials are all 
different, the colors are all different. And that that level of 
experimentation is really what makes it fun for me as 
well, right? Yeah, trying to find new things. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
That's amazing. And I assume you must enjoy your work 
then. 
 
 
 

Steve Driscoll 
Artist 
 
Oh, yeah. Yeah. I hate vacations. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
Who can’t say that? That's awesome. But I just want to 
say thank you so much for coming today. It really means 
a lot to Manulife and having your artwork in our collection 
is such a privilege. So, thank you. 
 
 
Steve Driscoll 
Artist 
 
Oh, thank you. 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
And just for everyone here today, if they want to see more 
of your artwork and see what you're doing in the 
upcoming months, where can they find you? 
 
 
Steve Driscoll 
Artist 
 
Yeah. So, Art Toronto is a good place. At the end of the 
next month, there's like all the galleries in the city and 
internationally get together at the Metro Convention 
Center end of October. There'll be some works with Tivoli 
gallery there. And I also have a solo show at the Tivoli 
Gallery in January. So lots coming up, which will be fun! 
 
 
Kelly McKenzie 
Curator, Corporate Art Collection, Manulife 
 
Fantastic. Well, thank you again so much and we will be 
available for questions after this presentation and after 
the panel following. But again, thank you so much for 
your time. 
 
 
Steve Driscoll 
Artist 
 
Thanks for listening. 
 
 
Intended for Canadian Advisors and Accredited Investors. 
Manulife Private Wealth’s services are limited to Canadian 
Accredited Investors. Information is as of September 21st, 
2023, unless otherwise noted. This video was prepared 
for general information purposes only and should not be 
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relied on for specific financial, legal or other advice and is 
not intended as an offer, or a solicitation of an offer, by 
Manulife Private Wealth to any person to buy or sell any 
investment or other specific product and is no indication 
of trading intent. Investing involves risks, including the 
potential loss of principal. Financial markets are volatile 
and can fluctuate significantly in response to company, 
industry, political, regulatory, market, or economic 
developments. Neither Manulife Private Wealth nor any 
other companies in the Manulife Financial Corporation 
(“MFC”) group are acting as an adviser or fiduciary to or 
for any recipient of this recording unless otherwise 
agreed in writing. Neither Manulife Private Wealth or its 
affiliates, nor any of their directors, officers or employees 
shall assume any liability or responsibility for any direct 
or indirect loss or damage or any other consequence of 
any person acting or not acting in reliance on the 
information contained herein. Nothing in this material 
constitutes investment, legal, accounting, tax or other 
advice, or a representation that any investment or 
strategy is suitable or appropriate to your individual 
circumstances, or otherwise constitutes a personal 
recommendation to you. Manulife Private Wealth does not 
provide legal or tax advice, and you are encouraged to 
consult your own lawyer, accountant, or other advisors 
before making any financial decision. Prospective 
investors should take appropriate professional advice 
before making any investment decisions. All opinions 
expressed were obtained from sources believed to be 
reliable and in good faith, no representation or warranty, 
expressed or implied, is made as to its accuracy or 
completeness.  
 
The information in this video, including statements 
concerning financial market trends, future events, 
targets, management discipline or other expectations, are 
based on current market conditions, which will fluctuate 
and may be superseded by subsequent market events or 
for other reasons. There is no assurance that such events 
will occur, and if they were to occur, the results may be 
significantly different than those shown here. This video 
may contain forward-looking statements about the 
markets, model portfolios and expected future 
performance. Forward-looking statements are not 
guarantees of future performance. Forward-looking 
statements involve inherent risks and uncertainties, both 
about the individual portfolio components and general 
economic factors, so it is possible that expectations, 
forecasts, projections and other forward-looking 
statements will not be achieved. Manulife Private Wealth 
cautions you not to place undue reliance on these 
statements as a number of important factors could cause 
actual events or results to differ materially from those 
express or implied in any forward-looking statement made 
herein. These factors include, but are not limited to, 
general economic, political and market factors in Canada, 
the United States and internationally, interest and foreign 
exchange rates, global equity and capital markets, 
business competition, technological changes, changes in 
laws and regulations, and catastrophic events. Before 
making any investment decisions, Manulife Private Wealth 

encourages you to consider these and other factors 
carefully. Should you have any questions, please contact 
or ask to speak to a member of Manulife Private Wealth.  
 
Manulife Private Wealth is a division of Manulife 
Investment Management Limited and Manulife Investment 
Management Distributors Inc. Investment services are 
offered by Manulife Investment Management Limited 
and/or Manulife Investment Management Distributors 
Inc. Banking services and products are offered by 
Manulife Bank of Canada. Wealth & Estate Services are 
offered by Manulife Investment Management Limited, 
Manulife & Stylized M Design, Stylized M Design, and 
Manulife Private Wealth are trademarks of The 
Manufacturers Life Insurance Company and are used by 
it, and by its affiliates under license. This information 
does not replace or supersede KYC (know your client) 
suitability, needs analysis or any other regulatory 
requirements. 


